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Chorale-Preludes .. Sleepers Wake 11 •••••••••••• Bach-Ormandy 
Taken from the Cantata No. 140, this setting 
by Eugene Ormendy is made for modern orchestra, 
but preserves the spirit of the original which in-
cludes voices • 




Finale - allegro molto 
The crowning glory of Mozart's symphonic 
achievement, this work has little passionate ex-
citement, but is abundant in grace, serenity, and 
grandeur. Particularly noteworthy is the Finale 
with its four-note motive that develops into a 
fugue. The origin of the title "Jupiter" is not 
known, but its heighth, breadth, and noble fervor 
are qualities that could well have been applied 
to the Greek god. 
*INTERMISSI<X'4* 
11 Dalla sue pace 11 (Don Giovanni) ••••••••••••••••••• Mozart 
11 Che gelida manina 11 (La Boheme) •••••••••••••••••• Puccini 
Glen Grant, Tenor 
Sung by Don Ottavio, this aria from "Don 
Givanni" fervently proc].aims his desire to avenge 
the death of the Commandn.nt, father of Donna Anna, 
his bethrothed. 
In "La Boheme", Mimi, seeking a light for her 
candle from Rudolpho, has lost the key to her room. 
In darkness, the bwo search the floor in vain for 
the keg ,but find within themselves a s-park not yet 
ignited. 
S y m p h o n i c  M o v e m e n t s  f o r  t h e  O r c h e s t r a  . • • • • • . . . • . . .  S y  B r a n d o n  
A l l e g r o  
A d a g i o  
A l l e g r o  
R e c e i v i n g  i t s  p r e m i e r e  . t o n i g h t ,  " S y m p h o n i c  
M o v e m e n t s "  i s  m a d e  u p  o f  t h r e e  s e p a r a t e  p i e c e s  
t h a t  w e r e  w r i t t e n  o v e r  a  p e r i o d o f  t w o  y e a r s .  
T h e  f i r s t  m o v e m e n t  w h i c h  w a s  c o m p o s e d  i n  1 9 7 3 ,  
c o m p l e t e d  t h e  s e t  w h i c h  h a s  b e e n  d e d i c a t e d  t o  
t h e  B o i s e  S t a t e  U n i v e r s i t y  S y m p h o n y  a n d  i t s  
c o n d u c t o r ,  J o h n  H .  B e s t .  A l l  t h r e e  m o v e m e n t s  
a r e  c o n t r a s t i n g  i n  f o r m  w h i l e  d i s p l a y i n g  s i m i l a r  
c o m p o s i t i o n a l  t e c h n i q u e s .  T h e  f i r s t  i s  a  t o c c a t a ,  
w h i c h  s h o w s  t h e  v i r t u o s o  a s p e c t  o f  t h e  o r c h e s t r a .  
T h e  s e c o n d  i s  a  b a l l a d e ,  d e p i c t i n g  t h e  m o r e  l y r i c a l  
q u a l i t i e s  o f  t h e  g r o u p .  T h e  f i n a l  m o v e m e n t  i s  i n  
t h e  s t y l e  o f  a  p r i m i t i v e  d a n c e  w i t h  a  c h o r a l e  t y p e  
e n d i n g .  I t  i s  s c o r e d  f o r  a  f u l l  c o m p l e m e n t  o f  
s t r i n g s ,  p l u s  b r a s s ,  w o o d w i n d s ,  h a r p  a n d  p e r c u s s i o n .  
G l e n  G r a n t ,  v o i c e  s t u d e n t  o f  W i l l i a m  K .  T a y l o r ,  
w a s  t h e  w i n n e r  o f  t h e  o r c h e s t r a ' s  a n n u a l  c o m p e t i t i o n  
f o r  j u n i o r  o r  s e n i o r  m u s i c  m a j o r s  t o  a p p e a r  w i t h  
t h e  s y m p h o n y  a t  i t s  s p r i n g  c o n c e r t .  
D r .  S y  B r a n d o n ,  v i s i t i n g  c o m p o s e r - i n - r e s i d e n c e  
a t  B o i s e  S t a t e  U n i v e r s i t y ,  r e c e i v e d  h i s  d e g r e e s  
f r o m  I t h a c a  C o l l e g e  a n d  t h e  U n i v e r s i t y  o f  A r i z o n a .  
H e  h a s  r e c e i v e d  n u m e r o u s  a w a r d s  a n d  c o m m i s s i o n s  
f o r  h i s  c o m p o s i t i o n s .  
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